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Lollobrigida Paints 
Co-Workers On Set 


(Current) 


The artistic accomplishments of 
Italian film star Gina Lollobrigida 
were not ignored while Gina was 
in Hollywood to star with Rock 
Hudson, Gig Young and Edward 
Judd in the Panama-Frank Uni- 
versal comedy, “Strange Bedfel- 
LOWS} SOW. ab tnG 2 ee 
Theatre. 

Gina, a skilled artist as well as 
a photographer of professional 
calibre, captured likenesses of her 
co-stars, as well as producer-direc- 
tor Melvin Frank, on both film 
and sketch pad between scenes of 
the film. 

“Sketching is my favorite means 
of relaxation,’ Gina admitted, 
“and photography gives me my 
greatest enjoyment.” 

Before she came to Hollywood 
for “Strange Bedfellows,” two full 
pages of one of Italy’s leading 
news magazines (Epoca) carried 
photos of Italy’s president Antonio 
Segni with a credit line: “Photos 
by staff photographer Gina Lollo- 
brigida.” 

“Strange Bedfellows” was pho- 
tographed in Technicolor. 


Wrong Color, Rock's 
Wardrobe Increased 


(Advance) 


The peculiar sensitivities of 
Technicolor film added four suits 
to movie star Rock Hudson’s per- 
sonal wardrobe during the filming 
of his newest romantic comedy. 


Hudson, with his most extensive 
wardrobe in many years—21 dif- 
ferent outfits—as he co-stars with 
Gina Lollobrigida and Gig Young 
in the Panama and Frank com- 
edy, “Strange Bedfellows,” pur- 
chased the four suits out of his 
movie costumery because the 
clothes photographed a different 
shade than they appeared to the 
human eye, and were not the 
right tints for the color sensitive 
film. 

In ‘Strange Bedfellows,” a Uni- 
versal picture which comes............ 
tO: -UhiGis=s Ao Theatre, Hudson 
is seen as a highly successful 
European representative of an 
American industrial corporation. 


Producer ' Directs” 
Rock Hudson Haircut 


(Current) 


It appears that both sides won 
a friendly argument involving 
Rock Hudson, producer - director 
Melvin Frank and the length of 
Hudson’s hair. 


During preliminary discussions 
of Hudson’s co-starring role with 
Gina Lollobrigidia and Gig Young 
in the Technicolor photographed 
romantic comedy, Universal’s 
“Strange Bedfellows,’ now at the 
<< Seer ee Theatre, Rock casually 
suggested that he wear a crew-cut 
for his portrayal of the European 
representative of an American oil 
company. Frank thought it would 
be too youthful a style, perhaps, 
to fit the role. 

The solution: Frank ‘‘directed”’ 
the haircut until both he and Hud- 
son reached an amicable agree- 
ment on the length, described as 
“Ivy League — Alumni.” 


Vivacious Italian sereen star Gina 
Lollobrigida, who has been making 
films literally around the world, 
returns to Hollywood for the lead 
in Universal’s* hilarious Panama 
and Frank comedy, “‘Strange Bed- 
fellows,”? photographed in Techni- 
color. (Still No. 1941-133) 


Copyright 1965 — Universal Pictures Co., In 


R 


$ ELLOWS" [2 
Gina Lollobrigida and Rock Hudson are “Strange Bedfellows,” in 


the Universal hilarious comedy of the same name, after picking up 
a brief marriage that was abandoned seven years before. The ro- 
mantic comedy is a Panama and Frank production, produced and 


directed by Melvin Frank. 


(Still No. 1941-160) 


Rock Hudson Aids New 
Movie Sleepcake™ Trend 
In Strange Bedfellows” 


(Advance) 


Hollywood, normally directing its trends with the subtlety 
of a jackhammer, has moved slyly for a change to create a 
movie cycle calculated to replace what is modestly termed 


beefcake. 


The new trend, friends, is toward ‘‘sleepcake.”’ 


One of filmdom’s most cele- 
brated exponents of beefcake, 
Rock Hudson, has found himself 
neatly maneuvered into “sleep- 
cake” in a series of movie scenes 
that have developed relentlessly in 
his last seven films. In all of them, 
the Hudson physique—a trim 205 
pounds on a 6-foot-4 frame—has 
been given exposure via the nat- 
ural nocturnal route, usually in- 
volving bedroom settings. 


“Tt’s better this way, as long as 
producers insist on stuff like this,” 
says Hudson, lounging around 
Stage 12 at Universal studios in 
a pair of pearl-gray pajamas as 
dictated by the script demands of 
“Strange Bedfellows,” a comedy 
in which he stars with Gina Lollo- 
brigida and Gig Young, and which, 
photographed in Technicolor, 


Theatre. “In other years, beefcake 
in a movie scene was downright 
embarrassing. On the slightest 
pretense, the hero had to peel off 
his shirt, inhale deeply and pose. 
He bared himself to the waist to 
wash his hands, comb his hair or 
brush his teeth. Most people go to 
a barber for a haircut; Hollywood 
actors had to report regularly to 
have their chests shaved.” 


For another inexplicable reason, 
guardians of the codes of cine- 
matic morals frown on hairy- 
chested movie sequences. 


“At least,’ Hudson went on, 
“under the latest trend, there’s a 
less embarrassing reason for strip- 
ping the male frame in color and 
widescreen. Everybody has_ to 
sleep, everybody has his own ver- 
sion of nightdress, and almost 
anything is logical in a bedroom, 
from shorts to long flannels. It’s 
better this way.” 


To get a firm idea of how 
“sleepcake’ has inched its way 
past old-style beefcake on movie 
sereens, here’s a rundown on Hud- 
son’s cinematic treks in and out 
of dreamland: 


(1) In “Come September,” he 
stood in pajamas on the balcony 
of an Italian villa, cracking open 
a bottle of champagne; 


(2) In “The Spiral Road,’ he 
was aroused from a cot in an 
equatorial jungle by a pretty 
native girl whose scant costume 
matched (in material, at least) 
the T-shirt and shorts being worn 
by Rock; 

(3) In “A Gathering of Eagles,” 
Hudson, in pajama bottoms, leaps 
out of bed to answer the Red 
Telephone that governs every 
moment in the life of a U.S. Stra- 
tegic Air Command wing com- 
mander; 

(4) In “Man’s Favorite Sport?” 
with Paula Prentiss, he gets 
trapped in a mountain cabin with 
amorous Paula while both are 


A boxoffice champion for many 
years, Rock Hudson returns to the 
type of role that made him famous 
in Universal’s hilarious Panama 
and Frank comedy, ‘Strange Bed- 
fellows,” photographed in Techni- 
color. (Still No. 1941-130) 


wearing shortie pajamas; 


(5) In “Lover Come Back,” he 
and Doris Day appear as newly- 
weds in a motel; 


(6) In “Send Me No Flowers,” 
again with Miss Day, Hudson, as 
a hypochondriac, ends up at one 
hilarious moment in a red flannel 
night-shirt that was made for 
Tony Randall. 


“Strange Bedfellows,’ as its 
title promises, will find Rock in at 
least ten different stages of dress 
and undress as he portrays an 
American business executive on a 
relentless campaign to end a 
seven-year separation from his 
tempestuous Italian wife (Gina 
Lollobrigida) by luring her back 
to home and husband. During the 
“second courtship’ Rock cavorts 
in pajamas, pajama tops, pajama 
bottoms and boxer shorts. 


“Please make an effort to 
remember that,’ Hudson cau- 
tioned with a grin, “because when 
people see ‘Strange Bedfellows,’ 
the thing audiences will remem- 
ber is bound to be the scene of 
Gina Lollobrigida as Lady 
Godiva.” 


Produced and directed by Mel- 
vin Frank from a screen play in 
which he collaborated with Mi- 
chael Pertwee, and based on an 
original story by him and Norman 
Panama, the hilarious comedy also 
stars Edward Judd, and Terry- 
Thomas as guest star. Set in Lon- 
don, “Strange Bedfellows” is a 
Panama-Frank Production and a 
Universal Picture. 
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Hudson, Lollobrigida, Young 
Magnificent In New Comedy 
Movie Strange Bedfellows” 


(Review) 


It’s an accepted fact that love and laughter are the uni- 
versal language, but never has it been proven so delightfully 


as last night at the... 


igeteaay. Theatre when Universal 


unveiled its magnificent Panama and Frank romantic comedy, 
“Strange Bedfellows,” starring Rock Hudson, Gina Lollo- 


brigida and Gig Young. 


Racing across the screen with 
the zest and excitement of a 
frisky colt, “Strange Bedfellows” 
is a brilliant tribute to the fact 
that Hollywood, through the 
years, has lost none of its incom- 
parable knack for blending the 
ingredients that produce Enter- 
tainment with a capital “EK.” For 
Melvin Frank, who collaborated 
on the original screenplay with 
Norman Panama and Michael 
Pertwee, then produced and di- 
rected the shimmering Techni- 
color extravaganza, this comedy 
is truly a brightly-burning giant 
candle on the frosty cake that 
heralds the silver anniversary of 
Messrs. Panama and Frank as 
laughmaking kings of the cinema 
world. “Strange Bedfellows’ is 
the prime jewel in their star- 
studded necklace of screen hits. 


The millions of moviegoers 
throughout the world who helped 
turn the teaming of Rock Hudson 
and Gina Lollobrigida in “Come 
September” into the number one 
hit comedy of a few film seasons 
ago are going to be delighted that 
its success has prompted a re- 
union of this popular pair in 
“Strange Bedfellows.” Whatever 
romantic excitement they may 
have stirred up in their first pair- 
ing has been trebled in this bril- 
liant return engagement. Cer- 
tainly the screen will have to 
present more Hudson-Lollobrig- 
ida romantic comedies in the 
future—this latest one veritably 
demands more. 


“Strange Bedfellows,” back- 
grounded against modern Lon- 
don, is the wacky-wonderful tale 
of an American business execu- 
tive who is forced to attempt a 
reconciliation with his tempestu- 
ous Italian wife after a seven- 
year separation in order to estab- 
lish a “family image” and qualify 
for a_ vice-presidency. Filmed 
both in Hollywood and London, 
the comedy features a true inter- 
national cast. 


In addition to Rock and Gina, 
who have never been better on 
the screen, Gig Young, as the 
corporation public relations man, 
adds a magnificent touch to the 
cinematic tomfoolery. England’s 
rising young star, Edward Judd, 
shows off his comedy wares to 
great advantage as the “other 
man” in Gina’s life. 

British TV star Arthur Haynes, 
as a London cabbie, makes his 
comedy debut in American 
movies a memorable event. 
Terry-Thomas, guest-starring in 
the cameo role of a _ befuddled 
assistant mortician, brings down 
the house with his brightly-paced 
horseplay. Others whose fine per- 
formances help make ‘Strange 
Bedfellows” such a winning box- 
office hit are British comic David 


King, as a second London cabbie; 
Nancy Kulp (of TV’s “Beverly 
Hillbillies” fame), as a man-hat- 
ing spinster; Howard St. John, as 
a blustering corporation presi- 
dent; and many others too nu- 
merous to mention. 


All of the behind-camera tal- 
ents — including the gorgeous 
Technicolor cinematography of 
Leo Tover, A.S.C.; the delightful 
sets designed by art directors 
Alexander Golitzen and Joseph 
Wright; Leigh Harline’s music 
score under the supervision of 
Joseph Gershenson; Miss Lollo- 
brigida’s gowns by Jean Louis; 
and the work of Hal C. Kern as 
associate producer—deserve 
proper praise for outstanding 
contributions, but the most im- 
portant factor is this: 


Rock and Gina are back to- 
gether again in “Strange Bedfel- 
lows” and the motion picture 
screen is a lovelier, more exciting 
place because of it. 


Lollobrigida Plays 
Five Lady Godivas 


(Advance) 


Melvin Frank, who produced 
and directed Universal’s ‘Strange 
Bedfellows,” in Technicolor, com- 


Theatre had to concern himself 
with the case of the five Lady 
Godivas. 


All five Godivas, incidentally, 
were portrayed by luscious Gina 
Lollobrigida. 


In the comedy which co-stars 
Gina with Rock Hudson, Gig 
Young and Edward Judd, Lady 
Godiva gets into the act when a 
London protest group led by Gina 
decides to re-enact the celebrated 
ride through the streets of Coven- 
try. Naturally, Miss Lollobrigida 
plays Lady Godiva in the se- 
quence. 


“Our problem was how histori- 
cally accurate we could be with- 
out stirring a censor’s scissors,” 
Frank admitted. ‘As far as Gina 
was concerned, we could set our 
own limit of nudity. All we had 
to do was make the decision.” 


The decision was influenced by 
five different tests of Gina as 
Lady Godiva, utilizing different 
quantities of leotards, wigs and 
falls to cover — and uncover — 
Gina properly. 

“The original Lady Godiva need- 
ed no cover,’ Mel Frank pointed 
out, “because nobody saw her ex- 
cept that Coventry tailor, Peeping 
Tom. Our Lady Godiva will be 
ogled by millions of movie-goers 
throughout the world, so she ap- 
pears in ‘Strange Bedfellows’ nude 
— but not too nude.” 


duced and directed by Melvin Frank. 


is } : 
Tempestuous and fiery Gina Lollobrigida matches Rock Hudson 
word for word in the family quarrel brought on by her champion- 
ing of a weird minority cause in Universal’s zany romantic comedy, 
“Strange Bedfellows,” photographed in Technicolor. It was pro- 


(Still No. 1941-147 ) 


Italy's Screen Queen Gina 


Lollobrigida Gives United 
Nations Touch To Roles 


(Current) 


In world movie circles these days, nobody—but nobody— 
is more international than Italy’s screen queen, Gina Lollo- 


brigida. 


A quick rundown of Gina’s last half-dozen movie assign- 
ments lends a true United Nations touch to this moviemaking 


business, featuring three differ- 
ent languages, film producers 
from four different countries, and 
globe-girdling location settings. 

At the moment the peripatetic 
Miss Lollobrigida may be seen at 
EN Ga ek Series Heo Theatre, in the 
Hollywood-made film in which she 
stars for the second time with 
Rock Hudson, “Strange Bedfel- 
lows,” a Panama and Frank com- 
edy in Technicolor, a Universal 
picture. Several years ago they 
paired in another highly success- 
ful Universal comedy, “Come 
September,” filmed in Italy. 

In between those two films, 
Gina has: 

(1) Co-starred with an Irish 
actor (Stephen Boyd) in an Ital- 
ian film (“Imperial Venus’’), 
in English, French and Italian; 

(2) Appeared with a French 
star (Jean Paul Belmondo) in a 
French - Italian film (“The Wild 
Sea’’) made in Italy in two lan- 
guages; 

(3) Go-starred with a British 
actor (Sean Connery) in a British 
film, filmed in English in London 
and Majorca. 

Before reporting to Hollywood 
for her first American movie in 
almost four years, Gina made a 
public relations tour on behalf of 
the Italian film industry, visiting 
Tokyo and Hong Kong. 

“IT spend most of my life up in 
the sky in airplanes,’ she says. 
“Some people forget the time — 
I often can’t remember what day 
it is. That International Dateline 
can drive a person crazy.” 


For the first time in almost five 
years when she made ‘‘Come Sep- 
tember,” Italian film star Gina 
Lollobrigida is in a Universal pic- 
ture, the zany romantic comedy, 
“Strange Bedfellows,” in Techni- 


color. (Still No. 1941-134) 


During those rare periods when 
Gina’s career does not have her 
flying to some distant spot for 
moviemaking, she makes her 
home in Rome with her husband, 
book publisher Milko Scofic, and 
their six-year-old son, Milketto. 


Gig Young and Edward Judd 
also co-star in “Strange Bedfel- 
lows,” and English funnyman 


Terry-Thomas guest-stars in the 
romantic comedy. 


Rock Hudson fights the police to retrieve his wife, Gina Lollo- 
brigida, who au naturelle is playing the role of Lady Godiva in 
order to point up one of her weird causes in Universal’s hilarious 
romantic comedy, “Strange Bedfellows,” photographed in Techni- 


color. 


(Still No. 1941-86) 


Edward Judd, center, enjoys his breakfast as the third part of the 
love triangle which includes Rock Hudson and Gina Lollobrigida, 
who, as husband and wife, have just started an argument in Uni- 


versal’s zany romantic comedy, 


graphed in Technicolor. 


“Strange Bedfellows,” photo- 


(Still No, 1941-32) 


New High for 
Realism 


(Current) 

On Universal's Stage 31, pro- 
ducer-director Melvin Frank 
created a 50,000 - square - foot 
replica of the interior of the 
London Airport for scenes in 
“Strange Bedfellows,” now at 
the ete ee Theatre, involv- 
ing Rock Hudson, Gina Lollo- 
brigida, Gig Young and 250 
extras. 

After several rehearsals, 
Frank yelled, “Roll ’em!” only 
to be stopped by soundman 
Whitey Jowett. 

“Let’s hold up a minute,” 
Jowett told Frank, “or the 
sound will be spoiled. I think 
I hear a plane overhead.” 


Star Gina Lollobrigida 
Almost Phanton While 
Shooting Bedfellows’ 


(Current) 

During the filming of the pic- 
ture, employees and studio visitors 
at Universal began to think that 
Italian film star Gina Lollobrigida 
wasn’t really in Hollywood star- 
ring with Rock Hudson, Gig 
Young and Edward Judd in Uni- 
versal’s “Strange Bedfellows.” 
The romantic comedy, photo- 
graphed in Technicolor, is now at 
{Dolo meee aeons Theatre. 

Except for the early-morning 
and afternoon gatemen — plus, of 
course the “Strange Bedfellows” 
crew — Gina remained as allur- 
ingly phantomlike as her image 
on screen. She arrived each day 
deep in the back seat of her chauf- 
feured limousine, studying her 
dialogue with her coach, Mrs. 
Marta desCars. The automobile 
deposited her at the sound stage 
door, then picked her up at noon 
to take her to her dressing-room 
bungalow. 

Shunning the commissary, Gina 
preferred to fix her own lunches 
in her bungalow and share them 
with Mrs. desCars and her ward- 
robe mistress, Marie Therese 
Stefanelli. 

“It is a matter of rest and com- 
fort,” Gina explained. “I cannot 
relax in the studio restaurant, try- 
ing to eat under the stares of a 
hundred people. More than that, 
I am so busy trying to remember 
the names of everyone I have met 
in the past few weeks — so I will 
not insult them by not acknowl- 
edging their greeting — that I 
cannot enjoy my food.” 

When the day’s filming was 
done, Miss Lollobrigida was un- 
veiled before the gaze of curious 
studio workers for a maximum of 
perhaps ten seconds as she travel- 
ed the short distance between the 
sound stage door and her limou- 
sine, ready for home. ‘“Home” was 
a delightful house in Beverly Hills 
which she rented from singing 
star Jan Clayton for the duration 
of her work in “Strange Bed- 
fellows.” 


“I am afraid,’ Gina confessed, 
“that I was beginning to sound 
like a Greta Garbo. I am not like 
that at all. But these first few 
weeks in the picture were very 
important and my role demanded 
all of my concentration. After all, 
I make films in three different 
languages — English, French and 
Italian — and it always takes me 
a while to adjust to each language 
in which I act.” 

A Universal picture, “Strange 
Bedfellows” is a Panama-Frank 
production, directed by Melvin 
Frank. 


Creators Argue 


(Current) 

Director Melvin Frank, on 
the “Strange Bedfellows” set at 
Universal studios, said it: 

“It’s frustrating to direct ex- 
actly as the writer has dictated 
in the script, without complain- 
ing to the producer just be- 
cause the two of them are close 
relatives.” 

The producer and writer of 
“Strange Bedfellows” are, left 
to right, Melvin Frank and 
Melvin Frank. 

Starring Rock Hudson, Gina 
Lollobrigidia and Gig Young, 
the romantic comedy in Tech- 
nicolor now is at the....../...-.....--- 


Theatre. 
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Gig Young, Heros Best Pal 


Again With Rock Hudson 
In ‘Strange Bedfellows ™ 


(Advance) 
There’s not one thing wrong, says Gig Young, about being 


typed in the movies as the “hero’s best pal.” 
As far as Gig is concerned, the work is plentiful, the money 


is great and the living is easy. 


“In many cases, the hero’s pal has a better part than the 


hero,” Young points out. ‘He usu- 
ally gets more laughs, too—and 
a nice chunk of audience sym- 
pathy. Sure, I like to kiss girls as 
much as the next guy, but it 
doesn’t have to happen during the 
fadeout scene of a movie.” 

Most recently, Gig has become 
the best friend of Rock Hudson 
in an opulent Panama and Frank 
Technicolor comedy, “Strange 
Bedfellows,” a Universal picture 
CONNN So LOnther ese ees 
Theatre. Rock winds up with the 
gorgeous Italian, Gina Lollobrig- 
ida, while Gig stands politely by, 
buddy-buddy to the end. 

In the past, he has performed 
similar services for such hero-pals 
as Frank Sinatra in “Young at 
Heart,” the late Clark Gable in 
“Teacher’s Pet,’’ Spencer Tracy in 
“Desk Set,” Richard Widmark in 
“The Tunnel of Love,’ and Kirk 
Douglas in “For Love Or Money.” 
As Cary Grant’s pal in “That 
Touch of Mink,’ Young enjoyed 
co-star status and billing in one 
of the greatest boxoffice hits in 
the history of Universal studios. 

“Of course, I don’t want to 
spend the rest of my career play- 
ing somebody’s friend,” Gig con- 
fesses. “An actor could develop a 
king-sized phobia doing that.” 

Gig’s balance wheel is tele- 
vision. On the home screens he 
still emerges as the heroic, ro- 
mantic, dashing figure in a series, 


Gig Young who has found it. pays 
to be the pal of the star, is that to 
Rock Hudson in Universal’s hilari- 
ous comedy, “‘Strange Bedfellows.” 
Photographed in Technicolor, it 
was produced and directed by Mel- 
vin Frank. (Still No. 1941-136) 


“The Rogues,” a Four-Star adven- 
ture series for NBC-TV in which 
Young divides episodes with 
Charles Boyer and David Niven. 
“Between the big and the small 
screens,” says Gig, “I’ve devel- 
oped quite a dual personality.” 


"STRANGE BEDFEL 


Rock Hudson and Gina Lollobrigida rekindle an irresistibie spark 
that brought them together for a brief marriage seven years before 
when they meet to arrange a divorce in Universal’s romantic comedy 
in Technicolor, Panama and Frank’s “Strange Bedfellows.” 


(Still No. 1941-17) 


"STRANGE BEDFELLOWS” (2-J) 


moment after this, Rock Hudson gets the pizza—in his face, 


from his fiery and tempestuous wife Gina Lollobrigida in Universal’s 
zany comedy romance photographed in Technicolor, “Strange Bed- 
fellows.”?> A Panama and Frank production, it was produced and 


directed by Melvin Frank. 


(Still No. 1941-5) 


Producer Melvin Frank Has 
New, Provocative Approach 
To Marriage In Bedfellows’ 


(Advance) 
After 25 years of effort, a top team of Hollywood film- 


makers has figured a new and provocative approach to a story 


about a married couple. 


“Geometrically speaking,” explains Melvin Frank, “we 


threw out the old triangle, placed Rock and Gina at opposite 


ends of a separation—and drew a 
beeline for the boudoir.” 

Rock, of course, is Rock Hud- 
son; Gina, Gina Lollobrigida. 

The speaker, Melvin Frank, is 
celebrating the silver anniversary 


of his lucrative film partnership 


with Norman Panama by han- 
dling the producer-director reins 
on their latest screen comedy, 
“Strange Bedfellows,” with Rock, 
Gina, Gig Young and Edward 
Judd heading the cast. Photo- 
graphed in Technicolor, “Strange 


In most Hollywood offerings, 
post-nuptial kisses are normally 
as exciting as a day in a barber 
shop, watching haircuts. With- 
out some mysterious stranger to 
compete with hubby’s half- 
hearted hugs, l’amour, married 
style, inevitably peeks from the 
screen with the verve of yester- 
day’s classified ads. 


But not the way Panama and 
Frank approach the subject. 


‘TJ think we can _ truthfully 
state that ‘Strange Bedfellows’ 
features the sexiesst married-love 
scenes ever shown on a movie 
screen,” Frank says, immodestly, 
“and I also believe that censors 
will be hard-put to object to any 
scenes on the grounds of immor- 
ality.” 

Just as Cecil B. DeMille used 
to create lusty scenes of love 
against the socially - acceptable 
backgrounds of biblical times, 
Panama and Frank have devised 
a method to put spice into matri- 
monial smooching. 

“Quite simple,’ says Frank. 
“We take a handsome American 
male such as Rock Hudson, and a 
tempestuous Italian fireball such 
as Gina Lollobrigida. Then we 
have them marry after a 24-hour 
courtship. Temperament breaks 
the marriage into separation 
within two weeks. Then we bring 
them back to a reconciliation 
seven years later. Any questions?” 


Any doubters that the love 
scenes between Rock and Gina 
are explosive may be forewarned 
that during the 45-day filming 
schedule for “Strange Bedfel- 
lows,” 16 days were directed 
toward bedroom scenes involving 
the pair. 


Says film-maker Frank: 


“Most of the bedroom scenes 
are involved with reconciliation— 
only that word, reconciliation, 
sounds much too clinical and 
courtroomish for what’s going on 
in our film.” 


The hilarious comedy, a Univer- 
sal picture, was photographed 
mainly in Hollywood. Comedian 
Terry-Thomas is guest star as a 
mortician in a fun-filled sequence 
in “Strange Bedfellows.” 


British comedian Terry-Thomas is 
guest star in a cameo role in Uni- 
versal’s zany comedy in Techni- 
color, “Strange Bedfellows,” pro- 
duced and directed by Melvin 
Frank. (Still No 1941-140) 


Lollobrigida Prefers 
Not To Feel At Home 


(Advance) 


Obviously, the one thing that 
Italian film star Gina Lollobrigida 
didn’t want was to feel “at home” 
on the set while she co-starred in 
Hollywood with Rock Hudson and 
Gig Young in the Panama and 
Frank comedy, “Strange Bedfel- 
lows.”’ The Technicolor film comes 
Ppp menmi tetas to the: 3.25) theatre: 


When she reported to Universal 
studios for rehearsals, Gina found 
a tall stack of Italian-produced 
record albums alongside the pho- 
nograph in her dressing room, 
compliments of producer-director 
Melvin Frank. 


In thanking Frank for his 
thoughtfulness, Gina made a 
startling request. 


“Tf you don’t mind,” she told 
Mel, “I would like the records to 
be exchanged for American music 
—rock-and-roll, rhnythm-and-blues, 
and plenty of watusi so I can 
learn the dance.” 


“Strange Bedfellows” marks the 
second teaming of Gina and Rock 
in a romantic comedy. They pre- 
viously made “Come September” 
in 1960. 


Also co-starred in the film which 
is set in modern London but photo- 
graphed almost completely in Hol- 
lywood, are British actor Edward 
Judd and English comedian, 
Terry-Thomas as guest star. It 
marks the first American movie 
for Arthur Hayes, star on British 
television. 


the story 


(Not for publication) 

Richard Bramwell (GIG 
YOUNG), an American public re- 
lations whiz for a top U. S. oil 
company, comes to London to 
clean up the “corporate image” of 
Carter Harrison (ROCK HUD- 
SON), a young executive destined 
to become president of the firm’s 
international branch. Family re- 
spectability is the trademark of 
the company’s top brass, and Car- 
ter has been seven years separated 
from his wife, a fiery Italian beau- 
ty, Toni Vincente (GINA LOLLO- 
BRIGIDA), who spends most of 
her time championing a weird as- 
sortment of minority causes. 


Re-establishing a marriage that 
lasted only a matter of weeks is 
not what Harrison has in mind. In 
fact, with his American lawyer, 
he is conferring with Toni and her 
lawyer about a divorce. Because 
of British divorce laws, it’s de- 
cided that Toni will go to Reno for 
the decree. 


Sharing a taxi after the meet- 
ing, Carter and Toni rekindle a 
familiar spark that proves irre- 
sistible. Next morning in Toni’s 
studio apartment they ponder how 
to tell her boy friend, Harry Jones 
(EDWARD JUDD), that he’s been 
replaced for the second time. How- 
ever, later Carter learns that Toni 
plans to picket the U. S. embassy, 
and blows his top. When Harry 
shows up, it’s just in time to watch 
Carter make an angry and inele- 
gant exit. Harry, sensing the prob- 
lem, advises Toni to leave for Reno 
immediately. 


At Bramwell’s office, the luxury 
of the job that can be his, over- 
whelms Carter and he makes an- 
other stab at a reconciliation. But 
Toni, Reno-bound, has left for the 
airport. Carter, pursuing in an- 
other cab, contacts her taxi via 
radio and a zany transmission of 
messages wins Toni back again. 
They decide to curb their notorious 
“animal appetites” to form a to- 
getherness of sorts. 


That night, for instance, Toni 
leaves to attend a meeting for a 
sculptor whose work has been 
banned from the National Gallery 
in Washington, D. C. A pea-soup 
fog interrupts the meeting and 
most of the odd-ball protest group, 
including Harry, spend the night 
with Toni and Carter. 


By morning, Harry has framed 
a plan to break up the reconcilia- 
tion. He suggests the protest 
march on the U. S. embassy coin- 
cide with a meeting there involv- 
ing the improvement of the Amer- 
ican image abroad. To insure pub- 
licity, he suggests that Toni, au 
naturelle, and astride a horse, de- 
liver the protest a la Lady Godiva. 
Harry knows how furious this will 
make Carter; he doesn’t know 
that Carter’s boss, J. L. Stevens 
(HOWARD ST. JOHN), is arriv- 
ing to be at the embassy at that 
particular hour. 


Using disguises, ruses and lies, 
Carter manages to get Toni to 
agree to leave with him by air im- 
mediately for Nassau. 


Unfortunately they run straight 
into the arrival of J. L. and Mrs. 
Stevens, and more lying by Carter 
can’t save him. Toni rushes off to 
a Soho Street costumer to take 
her place as Lady Godiva. 


Chasing after her madly, Carter 
locates the costumer’s shop, but 
mistakenly goes through the 
wrong rear entrance and winds 
up in a funeral parlor involved in 
a ’way-out double-entendre con- 
versation with a mortician (TER- 
RY-THOMAS). Emerging as the 
protest caravan takes off, Carter 
purposely causes a smash-up and 
the ensuing traffic snarl snares 
J. L. Stevens and his party. As a 
wild brawl develops, Bramwell, 
no matter his public relations acu- 
men, can’t protect Carter from the 
shocked attention of Stevens. 


In jail, the others, including 
Toni, are fined, but an oil company 
attorney makes a clever plea in 
Carter’s defense. Spectators 
Bramwell and Mr. and Mrs. Ste- 
vens are shocked when Carter re- 
pudiates the defense and declares 
he caused it all for the love of his 
wife. 


Somehow, everything works out 
for the best. Toni winds up in Car- 
ter’s arms. J. L. Stevens, mindful 
of the ‘corporate image,’ fires 
both Bramwell and Carter — but 
not before he promises Mrs. Ste- 
vens he’ll rehire them. 
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billing 


Universal Presents 
ROCK HUDSON 
GINA LOLLOBRIGIDA 
GIG YOUNG 
in 
“STRANGE BEDFELLOWS” 
TECHNICOLOR 
co-starring 
EDWARD JUDD 
with 
ARTHUR HAYNES 
And Guest Star 
TERRY-THOMAS 
Screenplay by 
MELVIN FRANK 
and 
MICHAEL PERTWEE 
Story by 
NORMAN PANAMA 
and 
MELVIN FRANK 
Produced and Directed by 
MELVIN FRANK 


A Panama-Frank Production 


A Universal Picture 


the east 


Carters 22 ROCK HUDSON 
Oni oo GINA LOLLOBRIGIDA 
Richard Bramwell.____- GIG YOUNG 
Harry Jones........ EDWARD JUDD 
Assistant Mortician 
TERRY-THOMAS 


Carter’s Taxi Driver 


ARTHUR HAYNES 
J. L. Stevens. HOWARD ST. JOHN 
Aggressive Woman..NANCY KULP 


the staff 


Associate Producer, Hal C. Kern; 
Director of Photography, Leo Tover, 
A.S.C.; Unit Production Manager, Bob 
Larson; Art Directors, Alexander Gol- 
itzen and Joseph Wright; Set Decora- 
tions, John McCarthy, John Austin: 
Sound, Waldon O. Watson, Corson 
Jowett; Film Editor, Gene Milford; 
Make-up, Bud Westmore; Hair Stylist, 
Larry Germain; Assistant Director, Jos- 
eph Kenny; Gina Lollobrigida’s Gowns 
Designed by Jean Louis; Music, Leigh 
Harline; Music Supervision by Joseph 
Gershenson. 


Lollobrigida Assigned 
Star Dressing-Room 


(Current) 


Universal’s largest star dressing- 
room bungalow was assigned to 
Gina Lollobrigida when the Ital- 
ian film star arrived to co-star 
with Rock Hudson and Gig Young 
in the Panama and Frank roman- 
tic comedy, “Strange Bedfellows,” 
NOW:sa Cathe eee ee Theatre. 


In addition to three queen-sized 
wardrobe closets and a completely 
equipped makeup and _ hairdress 
room, the bungalow features a 
three-room apartment — living 
room, bedroom and kitchen. 


“It had to be the biggest bunga- 
low,” producer-director Mel Frank 
quipped. ‘‘We wanted to put her 
full name on the door.” 


“Strange Bedfellows,” a comedy 
background against modern Lon- 
don, did 99 per cent of its filming 
against Hollywood-built British 
settings. The Technicolor film 
marks the second pairing of Hud- 
son and Miss Lollobrigida, who 
co-starred in “Come September” 
in 1960. 


Hudson, Lollobrigida 
Teamed In Comedy 


(Current) 


For the first time in almost five 
years, Rock Hudson and Gina Lol- 
lobrigida are together again on the 
screen in Universal's comedy romp 
photographed in Technicolor, 
“Strange Bedfellows,” now at the 
AS oe eeu Sia ms a BS EN Theatre. They 
appeared previously together in 
“Come September.” 


Co-stars in “Strange Bedfel- 
lows” are Gig Young and Edward 
Judd, and British comedian Terry- 
Thomas is seen as guest star in a 
cameo role. 


Modern Lady Godiva 
Carefully Handled In 
"Strange Bedfellows” 


(Advance) 

Lady Godiva’s famous naked 
ride gets the Hollywood treatment 
in a new romantic comedy soon to 
becséen ‘at. thes, 3 Theatre. 

But just how nude the cinematic 
equestrienne is won’t be revealed 
until the picture is shown. 

One thing is certain, however. 
The gorgeous gal who did the 
Godiva bit didn’t fight for more 
cover. She’s Gina Lollobrigida, 
Italy’s luscious gift to the movie 
screens of the world, and she 
agreed to go along with whatever 
producer-director Melvin Frank, 
studio officials and censor chiefs 
decided. 

“Too much concern was being 
made about the scene,” Gina be- 
lieved. “History tells us that Lady 
Godiva rode naked through the 
streets of Coventry, but all of the 
illustrations of her 11th century 
gallop show that she was well 
covered with long, flowing tresses. 
The only decision that I think 
had to be made was how much 
hair I’d use for a gown and how 
long it would be.” 

Producer-director Frank, on the 
other hand, took a more concerned 
approach to the matter. After all, 
the Lady Godiva routine, as it is 
featured in “Strange Bedfellows,” 
the Panama-Frank romantic com- 
edy in which Gina stars with 
Rock Hudson, Gig Young and 
Edward Judd, cost slightly under 
$85,000 to photograph in Techni- 
color—and Mr. Frank didn’t like 
to see that sort of moola go tum- 
bling down the drain, excised from 
the story by the scissoring objec- 
tions of censorship. 

“After all, we expect many mil- 
lions of moviegoers to see Gina 
when she makes her Lady Godiva 
ride,’ Frank pointed out. ‘When 
the real Lady Godiva made her 
ride, only one person witnessed 
her trek, a Coventry tailor who 
went down in history as Peeping 
Tom. And for being so mean as 
to peek at her, Peeping Tom was 
stricken blind.” 

The controversial movie scene 
took place on the back lot of Uni- 
versal studios in a modern-day 
replica of London’s Soho square. 

“We abandoned the idea of at- 
tempting to film the scene on 
location in London,” Frank said. 
“After all, London has enough 
problems with traffic already. 
Even their worst fog couldn’t tie 
up traffic as spectacularly as the 
sight of Gina Lollobrigida, au 
naturelle, riding a horse in Soho.” 

“Strange Bedfellows” is the 
story of American businessman 
Rock Hudson’s renewal of a brief 
marriage with Gina seven years 
after. Gina, a champion of minor- 
ity causes, plays the Lady Godiva 
role to bring attention to her cur- 
rent efforts on behalf of an artist 
—much to the disgust of her hus- 
band. 


‘ls It Strip-Tease?” 
Asks Gina Lollobrigida 


(Advance) 

Hollywood weekly diary: 

Monday — On the set of the 
Panama and Frank comedy at 
Universal, “Strange Bedfellows,” 
which: COMeS Meiers see oe to the 
Theatre, Gina Lollobrigida, wrap- 
ped in raincoat, dashes through a 
manmade London thunder shower. 

Tuesday — Miss Lollobrigida, in 
clinging stretch pants and figure- 
fitting blouse, sits in front of a 
fireplace and drinks champagne 
with Rock Hudson. 

Wednesday — Gina, in negligee, 
greets her screen husband, Rock 
after a 7-year separation during a 
reunion sequence. 

Thursday — Gina, in black 
nightie, and Rock, in pajamas, loll 
in bed and discuss their marriage. 

Friday — Gina, in panties and 
bra, makes a frantic dash past an 
open window in order to reach a 
robe. Producer-director Melvin 
Frank, after photographing the 
scene in Technicolor from many 
provocative angles, pronounces it 
perfect and starts to tell his 
gorgeous Italian leading lady 
about plans for the following 
week. 

“Judging from the striptease I 
have been doing this week,” Gina 
tells Frank, “I’m afraid to find out 
what’s planned for next Monday.” 

Also starring in “Strange Bed- 
fellows” are Gig Young, Edward 
Judd and British comedian Terry- 
Thomas as guest star. 


Leopard Outfit Worn By 
Lollobrigida In Strange 
Bedfellows’ Controversial 


(Advance) 


One of the glamorous costumes featured by Italian film star 
Gina Lollobrigida in Panama and Frank’s romantic comedy 
for Universal, “Strange Bedfellows,” coming..............---.....---- to 
LUG eo aed Theatre, is bound to stir up some famous 


world celebrities. 

Among those who might view 
Gina’s styles with alarm are Eng- 
land’s Prince Philip and a femi- 
nine Tory member of the House 
of Commons, America’s Jackie 
Kennedy, the officers of the Na- 
tional Audubon Society and exec- 
utives of the Fauna Preservation 
Society. 

What may well raise regal eye- 
brows is an outfit worn by Gina 
in scenes with co-stars Rock Hud- 
son and Gig Young, and featuring 
a blouse, hat and purse made of 
leopard fur. The glamorous Miss 
Lollobrigida features the costume 
prominently and, needless to add, 
complements it delightfully. How- 
ever, it appears in full opposition 
to a globe-girdling campaign now 
afoot to de-emphasize the use of 
leopard fur in feminine fashions 
or face the extinction of the lithe 
African animal within the next 
few years. 

“IT am sympathetic with the 
cause,” the Italian beauty said, 
“but it began too late. I had al- 
ready worn my leopard skin outfit 
in many scenes for ‘Strange Bed- 
fellows’ and it would have been 
very expensive to re-shoot.”’ 

Melvin Frank, who produced 
and directed the film, estimates 
that an additional $200,000 would 
have to be spent on “Strange Bed- 
fellows” in order to replace leop- 


ard-clad Gina with a different 
costume for the Technicolor se- 
quences that had already been 
photographed. 

“T am very sorry because leop- 
ards are beautiful animals and I 
don’t want them to disappear,” 
Gina explained. “But I have been 
told there are almost a hundred 
other species of animals and birds 
who also face extinction. The min- 
ute that women find out that 
leopards are growing scarce, there 
will be a run on the leopard fur 
market and they will disappear 
more quickly than ever. 

“Instead of publicizing their 
disappearance, I think some 
thought should be given to breed- 
ing plans that would increase 
their number.” 

According to statistics, 50,000 
leopard skins are being shipped 
out of East Africa annually, 
mostly for the fashion markets of 
America, England and France. 
The African hunter gets about $3 
for a pelt that brings as much as 
$300 from the U.S. furriers. The 
resultant retail prices turn leop- 
ard fur into status symbols. That, 
plus the fact that glamorous 
movie stars such as Gina are 
leaders in creating world fashion 
trends, has livened up leopard- 
hunting considerably. 


. ie 


A crowd of supporters surrounds Gina Lollobrigida as she starts her 


WW 


Lady Godiva ride to the American embassy in London in sponsor- 
ship of a weird cause in Universal’s hilarious romantic comedy in 
Technicolor, “Strange Bedfellows.” Also starred are Rock Hudson, 


Gig Young and Edward Judd. 


(Still No. 1941-81) 


Ad Mat. No. 208—2 Col. x 10!/)""—29 


nan employed by an 
ns to Rock Hudson 
mily image” is good, 
andoned marriage to 
edy, “Strange Bed- 
(Still No. 1941-14) 


Gina Lollobrigida which lasted only 
a short time seven years before is 
one of the problems Rock Hudson 
faces in the zany Universal comedy 
in Technicolor, “Strange Bed- 
fellows.” (Still No. 1941-146) 


Incendiary Smooching 
On Bedfellows” Set 


(Advance) 


A love scene that sizzled so hot 
that visitors had to be barred 
from the sound stage set some 
sort of a record in Hollywood. 

Involved in the incendiary 
smooching were film stars Rock 
Hudson and Gina Lollobrigidia, 
who head the cast of the new 
Panama-Frank film, “Strange 
Bedfellows,” which Melvin Frank 
produced and directed for Univer- 
sal. The romantic comedy, photo- 
graphed in Technicolor, comes...... 
Sia ease ere to thez. =. nea tre: 

Although film sets have been 
closed to visitors many times in 
the past when love scenes were 
enacted, this one set a record be- 
cause Rock and Gina were waxing 
romantic as cinematic man and 
wife. 

Even the oldest oldtimers at 
Universal couldn’t recall when a 
love scene involving a married 
couple had threatened a censor’s 
snippers. 

“We had an advantage over 
those other love scenes,”’ producer- 
director Frank confessed. ‘In 
‘Strange Bedfellows,’ Rock and 
Gina are married — but they’ve 
been separated for seven years. 
Their reunion turns out to be a 
real swinging affair.” 

Also co-starred in “Strange 
Bedfellows” are Gig Young, Ed- 
ward Judd and Terry Thomas as 
guest star. Set in London, 
“Strange Bedfellows” was photo- 
graphed at Universal Studios in 
Hollywood. 


Bedfellows‘ Crew 
Takes Phone Break’ 


(Current) 

Most offices in America take 
coffee breaks. 

But a glamourous “office” on a 
Universal studio sound stage 
paused daily for a ten-minute tele- 
phone break. 

During the shooting in Tech- 
nicolor of the Panama and Frank 
romantic comedy, “Strange Bed- 
fellows,” showing now at the........ 
JS eee Theatre, all production 
came to a halt every morning 
while Gina Lollobrigida engaged 
in a long-distance conversation 
with her six-year-old son, Milko, 
Jr., who attends school in Rome. 
Producer-director Melvin Frank 
and co-stars Rock Hudson, Gig 
Young and British actor Edward 
Judd sat quietly by while Gina, 
in highly animated Italian, told 
little ‘“Milketto” all about Holly- 
wood and checked on his school 
activities. 

“He kept wanting me to drop 
by so he could show me some- 
thing,’’ Gina revealed. “I couldn’t 
convince him that my voice on the 
telephone came from many thou- 
sands of miles away.” 

The Italian film star hopes to 
bring her son to Hollywood for a 
brief visit in the future when he 
has a vacation from school. 

“It will only be for a few days,” 
Gina confessed, “but long enough 
to visit Disneyland.” 

“Strange Bedfellows” was pho- 
tographed in Technicolor. 
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Handsome Edward Judd, 
British Import, Co-stars 
In ‘Strange Bedfellows” 


(Advance) 
If Paul Revere and his horse were still around and available 
for hire, they’d probably get a rush call from Hollywood to 
ride through the countryside and spread the alarm: 


“The British are coming!” 


Never, since DeMille set up shop among the Southern Cali- 


fornia orange groves and cranked 
a camera on “The Squaw Man” 
back in the early-silent era of 
films, have the British become as 
prominent in Hollywood as they 
are today. 

Latest import from London is 
handsome, virile Edward Judd, 
who took his first look at Holly- 
wood while co-starring with Rock 
Hudson, Gina Lollobrigida and 
Gig Young in the Panama and 
Frank Technicolor comedy, 
“Strange Bedfellows,” a Univer- 
sal picture coming to the..............-. 


Theatre. Ironically, the MHolly- 
wood-filmed story has a London 
background. 


Mr. Judd’s arrival added to a 
stack of British calling cards that 
include Richard Burton, Peter 
Sellers, Albert Finney, Terry- 
Thomas, Peter O’Toole and Sean 
Connery, all well-known stars of 
English productions who have 
scored importantly in American 
films, too. 

In “Strange Bedfellows,” Judd 
portrays one-third of a provoca- 
tive love triangle — the fiance of 
Gina Lollobrigida, who is resisting 
the amorous efforts of ex-husband 
Rock Hudson. To create the char- 
acterization of a newspaper editor 
with a flair for promoting minor- 
ity causes, Judd raised a magnifi- 
cent, carefully - groomed beard, 
thus effecting a disguise that 
would fool even his most avid 
British fans. 

“The beard was the result of 
experiment,” Judd confessed. “TI 
employed variations of it in “The 
Long Ships’ with most pleasant 


Appropriate 
Title 


(Current) 

“Strange Bedfellows,” a Uni- 
versal comedy now at the........ 
Bae Spray ace bark Theatre, with Rock 
Hudson, Gina Lollobrigida, Gig 
Young and Edward Judd as its 
stars, certainly lived up to its 
title during the filming. 

Producer-director Melvin 
Frank was filming a scene in 
which the seductive Gina, 
gowned in a diaphanous night- 
gown, was curled up in bed — 
when all of a sudden a veteran 
set electrician (the 6-2, 220- 
pound variety) stumbled on a 
stretch cable, bounced off the 
camera and landed plop in bed 
with one of Italy’s most cele- 
brated sex symbols. 


Show Super-Closeups 
Of Lollobrigida Eyes 


(Advance) 


Gina Lollobrigida’s dark eyes, 
considered to be the most expres- 
sive and beautiful in motion pic- 
tures, were given very special 
treatment in the Panama-Frank 
comedy, “Strange Bedfellows,” a 
Universal picture which comes...... 
Etat Sorat ee ae toqthe 22> -2.2-- bheatre; 

In fact, those dazzling orbs fill 
the entire screen in some super- 
closeups devised by producer- 
director Melvin Frank and cine- 
matographer Leo Tover. It is esti- 
mated that each eye measures 
nine feet in diameter, in Techni- 
color, yet, when the unusual se- 
quence is projected in movie 
theatres. 

Gina’s eyes dominate a scene in 
which she and estranged husband 
Rock Hudson rekindle an old love 
as they discuss plans for a divorce 
after a seven-year separation. 

“It may be the first time that 
a pair of eyes give so large a 
sensual glance,” Frank admitted. 
“Gina can accomplish more sultry 
charm with her eyes than most 
actresses can with their entire 
bodies.” 

“Strange Bedfellows,’ which 
marks the second teaming of Gina 
and Rock, also stars Gig Young 
and Edward Judd. 


S TRANS 3 
British import Edward Judd raised 
a carefully-groomed beard for his 
co-starring role in Universal’s hi- 
larious romantic comedy, “Strange 
Bedfellows,” photographed in 
Technicolor. (Still No. 1941-139) 


results. It’s amazing how women 
have finally agreed that bearded 
men are romantic.” 


In spite of his British heritage, 
Judd actually was born in Shang- 
hai. His father, a salesman, trav- 
eled the Far East as representa- 
tive of several London firms. 
Raised in London since he was 
three, Judd made his acting debut 
at the age of 16, as master of 
ceremonies of a teen-agers’ TV 
show on BBC. 


Name Lollobrigida’ Is 
Rarely Mispronounced 


(Current) 


One would expect that Gina Lol- 
lobrigida’s duodecimally - lettered 
name would get more mispronun- 
ciations than an Irish sergeant 
handling a Polish regimental roll 
call. 


Well, tain’t so. 


The gorgeous Italian film star, 
who can be seen in Technicolor 
with Rock Hudson, Gig Young 
and Edward Judd in the Panama 
and Frank comedy for Universal, 
“Strange Bedfellows,” now at the 
Fee Ra aaa ty a: Theatre, revealed that 
her last name is rarely mispro- 
nounced, no matter where she 
travels in the world. 


“But my tiny little first name 
takes a beating,’ she admitted. 
“The ‘G’ is both hard and soft, 
the ‘i’ is both long and short. I 
must answer to ‘Jeena (correct), 
Jinna, Jyna, Geena, Ginna and 
Gyna.’ But Lollobrigida always 
sounds like Lollobrigida.” 


Rock Hudson has the happy role 
of being Gina Lollobrigida’s hus- 
band in Universal’s hilarious 
comedy photographed in Techni- 
color, “Strange Bedfellows.’ Mel- 
vin Frank produced and directed. 


(Still No. 1941-115) 
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IT’S LOVE ITALIAN STYLE 
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TELEVISION SPOTS—FREE! 


The deliciously attractive combination of Rock Hudson, Gina Lollobrigida and Gig 
Young as they entertainingly cavort through "STRANGE BEDFELLOWS'" is de- 
lightfully highlighted in a provocative set of television spots —NOW available 
FREE for your use in your TY selling campaign. 


Here is a pictorial—and sound—packaging of intriguing eye-and-ear selling factors 
that quickly piles up the entertainment values to be found when they go to your 
theatre to see "STRANGE BEDFELLOWS." 


All on 16 mm film, the set includes 60, 20 and 10 second spots, with sufficient 
silent footage to allow for your local playdate information. 


COVERED 
LU 


ORDER the FREE set of TY SPOTS—NOW—from HERMAN KASS, 
UNIVERSAL PICTURES, 445 PARK AVENUE, NEW YORK, N.Y. 10022 


RADIO SPOTS THAT SELL! 


Free Transcription (agin 


VARIETY OF MESSAGES 
Your market for patrons to see "STRANGE BEDFELLOWS" includes the vast 
radio audiences that tune to their favorite radio stations for their news and 
weather, music, personalities, and traffic information. 


AN 
UMmbRELLA! 


Full advantage should be taken of the pleasantly effective radio spots prepared 
for this kind of listening—and available FREE— for you to use to reach these 
people with your booking of the film. 


There is a variety of sock-selling messages on this transcription—and they will fit 
perfectly into your radio ad budget. The spots are 15, 30 and 60-second in length, 
and in each instance allows adequate time for local playdate information. 


_ANO YOUR THEATRE 


Order this FREE Radio Spot Transcription from 


RADIO DEPARTMENT, UNIVERSAL PICTURES, UNIVERSAL CITY, CALIFORNIA 


TRANSCRIBED RADIO INTERVIEW 
with ROCK HUDSON! 


A STRONG ON-THE-AIR PROMOTION HELP 
FOR YOUR "STRANGE BEDFELLOWS" DATE! 


The open-end interview transcription is available for your local use—FREE 
—and comes in a complete question and answer form so that your local 
radio personality can be heard interviewing Rock Hudson personally. 


This listenable air-time programming is broadcast over 800 American 
radio stations—as well as the Canadian Broadcasting Company Radio 
Affiliates—on Dick Strout's "CELEBRITY PROFILES" program. In open- 
end form, it is also serviced to more than 200 key radio stations through- 
out the country by Garrison System, Inc. It is suggested that your local 


FREE! 


A big asset to your advance publicity campaign for "STRANGE BEDFELLOWS" is this transcribed RADIO INTER- 
VIEW with ROCK HUDSON. This open-end disk can also be valuable during the current run of the picture. 
Rock comes on strong in this sparkling broadcast interview as he talks to the nationally famed Hollywood radio 
reporter, Dick Strout, in a fascinating discussion of the star's screen activit 
and Gig Young in this film, and tales of the filmland scene. 


SCREEN AOVERTISING! 


ies, his association with Gina Lollobrigida 


radio stations be checked to learn if they are using this special syndica- 
tion package. 


Write NOW to RADIO DEPARTMENT, UNIVERSAL PICTURES, UNIVERSAL 
CITY, CALIFORNIA, and ask for the OPEN-END INTERVIEW TRANSCRIP- 
TION WITH ROCK HUDSON for "STRANGE BEDFELLOWS." 


It will be welcomed by your radio station program manager—and you 
should also tie it in with your radio spot buy. 


SUGGESTED COPY FOR LIVE RADIO SPOTS 


(ONE MINUTE) 


ANNOUNCER: “Here comes your top fun-and-love show of the year! It’s love Italian 
style... with a hilarious American twist when Rock Hudson and Gina Lollobrigida 
tangle as STRANGE BEDFELLOWS ... the romantic comedy with kingsize bedlam! 
It’s Rock’s most riotous love-bout as he and torrid bombshell Gina go round and round 
in their pursuit of each other! They love to fight—but certainly not at night—in STRANGE 
BEDFELLOWS, the hilarious sexplosion in Technicolor which also stars that Roguish 
funnyman, Gig Young. It’s a film teaming that has the motion picture screen steaming 
with the zingiest story ever told ...of a romantic American—Rock—lighting the fuse of 
an Italian firecracker—that’s Gina—and all your previous notions of love and fun go 
b-o-o-m when you see this combustible pair in action! Don’t you dare miss seeing Rock 
Hudson, Gina Lollobrigida and Gig Young in STRANGE BEDFELLOWS! Co-starring 
Edward Judd with Arthur Haynes and guest star Terry-Thomas! STRANGE BED- 
FELLOWS-—Technicolor-blazing with Rock and Gina—opening...................... at the 
Theatre!” 


(30 SECONDS) 


ANNOUNCER: “Rock Hudson and Gina Lollobrigida make STRANGE BEDFEL- 
LOWS as they romp, brawl and make love in STRANGE BEDFELLOWS-—the year’s 
brightest comedy romance! It’s love Italian style... with a happy American twist when 
the torrid and bombastic combination of Rock Hudson and Gina Lollobrigida tangle— 
in a hilarious and romantic fashion—in STRANGE BEDFELLOWS where they love to 
fight—but not at night! That roguish funnyman, Gig Young, stars with them in the 
fabulous Technicolor fun-and-love show .. . opening 
Theatre!” 


(15 SECONDS) 


ANNOUNCER: “Rock Hudson and Gina Lollobrigida—they love to fight .... but not 
at night—make a torrid combination as they star in STRANGE BEDFELLOWS, the 
year's brightest comedy romance! For hilarious kingsize bedlam, don’t miss. Rock and 
Gina and funnyman Gig Young in STRANGE BEDFELLOWS. filmed in sparkling 
Technicolor . . . and now at the Theatre!” 
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TEASER TRAILER 


Your Colorful Advance Screen Salesman 
IN COLOR ...and it's F-R-E-E ! 

Effectively planned for your screen as a strong requisite in your pre-sell campaign on 
"STRANGE BEDFELLOWS'"' is this vastly amusing and attractive COLOR TEASER 
TRAILER. It's FREE, of course, and it is most important that you schedule it for your 
theatre at least several weeks ahead of your engagement date. 

The TEASER TRAILER is also great for cross-plugging at cooperating theatres. 


FREE! ORDER IT NOW FROM YOUR 
LOCAL UNIVERSAL EXCHANGE OFFICE! 


Then... Follow Theatre Trailer 


With The REGULAR 


FOR A STRONG |-2 PUNCH TO ASSURE YOU OF A SATURATION SALES 
PITCH AT YOUR THEATRE PATRONS! 

Here is an audience-builder that's waiting to go to work for you—with the entertain- 
ment ingredients that will bring them back to your theatre to see "STRANGE BED- 


FELLOWS." 
ORDER the Regular THEATRE TRAILER from your 
NATIONAL SCREEN SERVICE BRANCH for a Full-Schedule Showing! 


TV TELOP OR SLIDE 


The eye-attention of video viewers will be sharply focused on these attractive 
announcement messages for "Strange Bedfellows.'' Both Telop and Slide are 
available . . . $6.00 with playdate and station identification (to accompany 
order) . . . $5.00 without playdate or station identification . . . $2.50 for each 
duplicate copy of any Telop or Slide. Be sure to mention whether you want 
the Telop or Slide. 


ORDER DIRECT FROM Q@ TITLE CARD CO. 
247 WEST 46TH STREET, NEW YORK 36, N. Y. 


DOOR PANELS To Delight — 
and SELL—Your Theatre Patrons! 


TERRIFIC EYE-CATCHERS FOR YOUR ‘“‘STRANGE BEDFELLOWS”’ BOOKING TO GRAB THE ATTENTION OF 
EVERYBODY WHO WALKS THROUGH YOUR DOORS! 


IT’S LOVE 

ITALIAN STYLE... 
WITH A HILARIOUS 
AMERICAN TWIST! 


ip 
4 


THEY LOVE TO FIGHT 


_ 


BUT NOT AT NIG 


Rock Gina 
HUDSON -LOLLOBRIGIDA 
GigYOUNG 
ee “STRANGE 
Lae BEDFELLOWS’ 
BEDFELLO = 


TECHNICOLOR” | 


will have your patrons ZINGING in and out of your theatre with their invitational appeal! 


These COLORFUL ACCESSORIES—the perfect way to catch your movie fans The artfully designed panels are provocative for the allure to bolster your box- 
COMING AND GOING—each measure 20” x 60” and will make an attractive office grosses and also have a variety of other effective uses outside your 
DISPLAY ADDITION to your campaign on “STRANGE BEDFELLOWS.” theatre—as window displays in shops, tieups and street stunt activities. 


Use these DOOR PANEL POSTERS on your exit doors as part of your advance selling, then switch them to the front doors of your lobby entrance for your opening day. 


ORDER the 4-PANEL SET NOW FROM YOUR LOCAL NATIONAL SCREEN SERVICE OFFICE! 
You'll be pleased with these special selling posters and delighted with the small-investment results they will bring! 


HERE IS AN EXTRA-SPACE PUBLICITY FEATURE ON “STRANGE BEDFELLOWS™ 
THAT YOU CAN PLANT IN ONE OF YOUR LOCAL NEWSPAPERS! 


It's FREE! 


Order it in photo form—now from 
EXPLOITATION DEPARTMENT, 
UNIVERSAL PICTURES, 445 
PARK AVE., NEW YORK 22. 


From the pen of one of the world’s 
great caricaturists — Al Hirsch- 
feld—this interesting and amus- 
ing drawing of the stars in 
“STRANGE BEDFELLOWS” for 
your promotional and _ publicity 
use! 


Editors will be eager to accept 
this exclusive art work of the 
nationally known cartoonist 
whose drawings are a regular fea- 
ture in the New York Sunday 
Times and many other publica- 
tions. 


A blowup of this drawing could be 
included in your Theatre Front 
Display for added eye-catching 


values! 


“STRANGE BEDFELLOWS"—(Still No. 1941-C-1) 


drawing board by famed caricaturist Al Hirschfeld. That’s 
Gina astride the horse; Rock belting a London bobby next 
to bearded Edward Judd; and an amused Gig Young watch- 
ing the flurry of excitement on the right. The Panama-Frank 
production for Universal is in Technicolor. 


Hollywood — The hilarious Lady Godiva sequence in the 
Rock Hudson-Gina Lollobrigida-Gig Young starring ro- 
mantic comedy, ‘‘Strange Bedfellows,’’ is pictured on the 7 
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‘Lady Godiva’ 


STREET STUNT! 


HERE IS A GREAT 


Ballyhoo 


FOR YOUR “STRANGE BEDFELLOWS” 
OPENING DAY ACTIVITIES! 


One of the numerous highlights in the Rock Hudson-Gina 
Lollobrigida-Gig Young screen comedy occurs when Gina 
rides through the business thoroughfare astride a big 
pure-white horse and un-attired in a flowing blonde wig 


as she does the ‘‘LADY GODIVA”’ routine for a civic pro- 
test rally. 


Thus, you have the perfect reason to recreate your own 
LADY GODIVA and parade her up and down the streets 
in your downtown area for a real promotion stunt that will 
positively attract attention—so that everybody in town 


will Know “STRANGE BEDFELLOWS” is at your theatre— 
with Gina Lollobrigida. 


Select a shapely model, of course, rig her up in a flesh- 
colored leotard plus a long-tressed blonde wig. Then hire 
an all-white horse from a riding stable . . . and you’ve 
got yourself a real old-fashioned ballyhoo activity that’s a 
natural to bring the customers flocking into your theatre! 


The sign copy—you've got to have an additional selling gimmick tied on the horse blanket (no saddle!)—could read: 


“If GINA LOLLOBRIGIDA can appear as LADY GODIVA in “STRANGE BEDFELLOWS” 
with Rock Hudson (now playing at the Bijou Theatre) so can I!’’ 


Of course, you'll want to notify the newspaper and television people—and be sure to check for a police permit, if that’s necessary. 


GINA LOLLOBRIGIDA in a scene from Panama and Frank’s hilarious 


comedy in Technicolor for Universal, “STRANGE BEDFELLOWS,”’ in 
which she stars with Rock Hudson and Gig Young. (Still No. 1941-92) 
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The Original Movie Edition! 


PAPERBACK 
BOOK 


Another Big Ticket-Selling Help For 
“Strange Bedfellows” 


A strong aid for your booking of ‘‘STRANGE BEDFELLOWS” is the brand-new PYRAMID 
BOOK PAPERBACK MOVIE EDITION which does a thorough and beautiful promotional job for the film with its saturation 
coverage offered from the sales, displays and promotion of the book. 
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The attractive full color book cover of the 50c periodical will be a 


potent sales factor for your showing of “STRANGE BEDFELLOWS”’ 
and can add dollars to your boxoffice potential. 


Contact your local Pyramid Book Distributor and work with him on 
book-racks, window and point-of-sale displays which you can sup- 
plement with accessories and enlargements of art-stills. Be sure all 
dealers are covered with promotional material: book stores, chain 
stores, newsstands—wherever the paperbacks are sold. 


¢ For an attractive lobby display you could blow up pages from the 
book, and match scenes from the film via stills and/or poster 
material. 


e Use promoted copies of the paperback as prizes for some of the 
contests you have arranged. 


A FOLLOW-UP FOR YOUR PAPERBACK TIEUP: 


e Banner the book distributors’ trucks. Furnish them with one- 


sheets and other accessories—and be sure your playdate details 
are prominently shown. 


¢ Bookmarks for a helpful advertising distribution can be easily 


made using a one-column display ad on one side and have a co- 
operating book store’s ad on the other side pay for its printing. 


¢ A copy of the Paperback should find its way to the work desks of 


the newspaper, radio and television people who cover the motion 
picture scene in your city. 


For Further Details and Information, Write: 
PYRAMID PUBLICATIONS, Att., Mr. Matthew Huttner, 
444 MADISON AVENUE, NEW YORK, N.Y. 10022 
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“STRANGE BEDFELLOWS” 
GETS COMPLETE NATION-WIDE 


COVERAGE IN MAGAZINE AND 
NEWSPAPER ADS, DIRECT MAIL, 


PUBLICITY AND STORE DISPLAY 
CAMPAIGN WITH 1200 RETAILERS 
IN HART, SCHAFFNER & MARX 
TIEUP WITH ROCK HUDSON! 
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Rock Hudson demonstrates HART SCHAFFNER & MARX-manship 


NEWSP REPRODUCTION OF TWO-PAGE SPREAD 
AD APPEARING IN NATIONAL MAGAZINES 
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Here is one of the most exciting all-out 
advertising, promotion and publicity tie- 
ups ever made by a motion picture studio! 


This Hart, Schaffner & Marx promotion is a full-scale 
campaign which includes full-page national magazine ads, 
local newspaper ads — ranging from quarter pages to full 
pages — and timed to the local release of ‘‘STRANGE BED- 
FELLOWS” at your theatre. 


H S & M is making a complete and thorough effort to 
Support and promote “STRANGE BEDFELLOWS” in every 
town in which they have a retail outlet for their men’s 
clothes. 


In NATIONAL ADVERTISING the ad reproduced here will 
appear as a two-page spread in national magazines includ- 
ing ESQUIRE (the March, 1965 issue), TIME, NEWSWEEK, 
U.S. NEWS AND WORLD REPORT, SPORTS ILLUSTRATED 
and THE NEW YORKER. 


The renowned clothiers’ 22 wholesale salesmen are call- 
ing on their 1200 independent retailers as well as the 40 
store presidents of the company-owned stores (WAL- 
LACHS in NEW YORK CITY with 16 stores; BASKINS, 
CHICAGO, 8 stores; SILVERWOODS, LOS ANGELES, with 
10 store outlets). 


They will all receive PROMOTION KITS which will include 
DIRECT MAIL material with 4-color jumbo postcards, 


Write to: 


4-color statement stuffers and self-mailers — all using the 
same art work as used in this national ad.- 


For NEWSPAPER ADS, the 1240 retailers will be provided 
with several sizes of ad mats — also using the Rock Hudson 
ad. 


POSTERS have been produced and provided all these 
dealers and are 4-color posters 30” x 40” in size for 
window display purposes. 


HS&M is providing publicity material for their local level 
use by the retailers which features Rock Hudson demon- 
strating the Hart Schaffner & Marx-manship, and plug- 
ging the picture. Here is the perfect opportunity for the 
Exhibitor to avail himself of the most complete promo- 
tional tieup he will ever have to merchandise his theatre’s 
motion picture attraction. The saturation activities, adver- 
tising and cooperation of their retailer store outlets makes 
this a promising scope of endeavor that will surely bring 
in big dividends for your engagement of “STRANGE BED- 
FELLOWS” and the HS&M clothing sales. 


Your efforts in working with your local retail men’s stores 
for this promotion will pay off handsomely! 


MR. VICTOR MANGANI 

HART SCHAFFNER & MARX 
36 SOUTH FRANKLIN STREET 
CHICAGO, ILLINOIS 60606 


for the name of your nearest HS&M retailer, as well as for addi- 
tional promotion material they may have. 


He shows his style in the HS&M Frostloom Mohair suit 


A “Stopper’’ That Really Sells! 
rity’’ ads ever presented! Carries the star names and picture 
credit! 
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He shows his style in 
the Frostloom Mohair suit 
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JUMBO POSTCARDS 

(Mailer from store with 

"Strange Bedfellow" credit 
on other side) 


(Triple-Fold Mailers—with 


photo 
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of Rock Hudson on 


reverse side} 


Ultra-Smart JEAN LOUIS Creations! 


GINA LOLLOBRIGIDA Wears Them In “STRANGE BEDFELLOWS’ 


FASHIONS CREATED BY HOLLYWOOD'S FAMED COUTURIER FOR THE 
GLAMOROUS AND SOPHISTICATED SCREEN STAR IN HER LATEST 
CO-STARRING ROLE WITH ROCK HUDSON 


Still No. 1941-159 Still No. 1941-157 Still No. 1941-154 Still No. 1941-158 Still No. 1941-156 


Floor-length negligee and Somali leopard blouse com- Soft rose wool suit (carved Glamorous red velvet coat Sleeveless negligee of pleat- 
nightgown ensemble of or- bined with smooth leather gold buttons) with its own and all-in-one pants and top ed chiffon that creates a 
ange silk chiffon over velvet. skirt and top coat. Fur mo- pleated silk blouse and ensemb!e—with smooth vel- cascade effect. 

tif repeated in pillbox hat matching pillbox hat. vet boots. 


with fur pompon. 


Contact the department store in your city that carries the creations of 


JEAN LOUIS, INC. 


and arrange for window displays and other promotion activities 


Still No. 1941-59 Still No. 1941-EX 2 ‘Still No. 1941-65 


Lacquer-red Oriental coat The European schoolgirl Mohair and wool coat is 
embroidered with silver, touch is exemplified with versatile topper for wool 
worn over lime wool jersey this skirt, blouse and long jersey dresses, skirts. Beret 
pants and top. stocking ensemble. in same material, trimmed 


with jewelled pin. 


Still No. 1941-EX 4 
Truly adding glamour to 


Still No. 1941-EX 3 
A finger-tip tan-colored car 


knockabout casual outfit is Still No. 1941-EX 1 coat adds warmth and the 
this soft-textured pullover Hostess Ensemble lounge outfit of coral wool jersey cozy touch to sweater and 
sweater and figure-hugging pajamas with bead embroidery, longer top, tapered levis. 

levis. pants slit at ankle. 


These photos can serve a dual purpose... plant them with the photo or 
fashion editor of your local newspaper ...use them for advance lobby 
display ...and in store or women's specialty shop windows! 


FRE a On Request by Number from Exploitation Department, 


Universal Pictures, 445 Park Avenue, New York, N. Y., 10022 
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* THE SHOWMAN’S CORNER x 


FOR A BIGGER, BRIGHTER BOXOFFICE— 


Exploitation Suggestions For Your 
“STRANGE BEDFELLOWS" CAMPAIGN 


DOUBLE'S CONTEST: Every city has numerous young 


people who definitely believe they are the ''spitting image" 
of handsome Rock Hudson and beautiful Gina Lollobrigida. 


Use this interesting angle as part of your pre-sell campaign — 
particularly that part pointing toward the important high school 
and college group. 


You could arrange a contest through the school papers, with a 
metropolitan newspaper, or a local television station. The win- 


ners to receive gifts and appear in the lobby of your theatre on 


the opening day of "STRANGE BEDFELLOWS." 


Also, consider using one or several of the "doubles" to distribute 
heralds or small photos of Hudson and Miss Lollobrigida. Your 
newspaper editor might be interested, too, because of the local 
angle. 


CAB DRIVERS: Some especially amusing sequences in 
"STRANGE BEDFELLOWS" involve cab drivers — and their 


use of short-wave radios to contact their company dispatchers. 
Your local cabbies are excellent public relations emissaries—and 
an invitation to them to see "STRANGE BEDFELLOWS" at a 
preview or on opening day should be most beneficiary word-of- 
mouth promotion. 


RADIO D. J. or NEWSPAPER COLUMNIST 
STUNT: You might develop a letter-writing contest — with 


guest tickets or prizes — on the subject of "HOW | MET MY 
GIRL (OR WIFE)". . . to fit in with the smacking introduction 
of Rock to Gina and their ultimate film marriage in "STRANGE 
BEDFELLOWS." 


PAJAMA NIGHT: Create a night at your theatre in this 


vein — with everyone who arrives in pajamas admitted free. 
This might be in cooperation with the sleep tog department of 
one of your merchants. A sorority party affair of this type at 
your theatre could land you some excellent newspaper space. 


STREET BALLY;: Tour a couple, clad in nightclothes, 
through the city streets on a flat truck, with appropriate signs, 


for a stunt that certainly would attract plenty of attention for 


your showing of "STRANGE BEDFELLOWS." 


AD TEASER: Placing classified ads in your newspapers with 
this kind of copy: ''If you have trouble sleeping, call this number 


", And use a tape-recording message with intriguing 
conversation plus your date and theatre plug on "Strange Bed- 
fellows." 


PHOTOS: Camera stores in your area could be interested 
in a cooperative deal with photos of girls who resemble Gina 


Lollobrigida — to be displayed in their windows and in your 
lobby. 


TEASER SIGNS: Prepare some signs or have a small 


sticker printed — to be circulated around town — with this 


kind of copy: 
Make a Date with 


“STRANGE BEDFELLOWS" 


and in small letters: . . . Starting Date at Your Theatre 
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ue gance BEDFELLOWS’ 


For a REAL LIVE Attention-Grabber in your lobby—and for current showing 
in front of your theatre: 


MAKE UP A LIFE-SIZE CUTOUT 


STANDEE 


like the photo reproduction shown here. You can make a blowup from 
the still (No. 1941-EX 9—order it free from Exploitation Dept., Univer- 
sal pictures, 445 Park Ave., New York 22) and you'll have an unusually 
attractive GIANT STANDEE to impressively call attention to your 
"STRANGE BEDFELLOWS"' booking! 


A Memo: 


An opportunity for something extra in newspaper publicity space for 
“STRANGE BEDFELLOWS" and your theatre dating could be found in 
your local television columns via the co-starring presence of GIG YOUNG 


in the romantic comedy film. 


Young, who co-stars with Rock Hudson and Gina Lollobrigida in "Strange 
Bedfellows," is a regular weekly star in the NBC-TV series, ''The Rogues," 
seen Sunday nights on that television network. 


There are two opportunities for you to capitalize on this: with TV page 
publicity and a co-op deal with the television station carrying the pro- 
gram, whereby they would plug Gig Young's starring role in ‘Strange 
Bedfellows" at your theatre and you'd reciprocate on your theatre screen 
with a pitch for the station and "The Rogues." 


BANNER ACCESSORIES 


DELUXE FLUORESCENT SECTIONAL VALANCE—Made of glowing fluores- 
cent satin with shimmering letters and flowing fringes. ORDER ANY LENGTH NEEDED AT 
$1.65 PER FOOT. (Minimum size, 10 ft.) 


3-PIECE STREAMER—An attractive 17’ long banner, priced at $16.50 each. 
¥ x 12’ FLAG OR WALL BANNER-—Single-Faced, $60.00. Double-Faced, $110.00. 
FLUORESCENT USHER'S BADGE—40¢ each. 


In U.S.A., order from your nearest 


NATIONAL SCREEN OFFICE 
Manufactured by NATIONAL FLAG & DISPLAY COMPANY, 43 W. 21st St. 
New York 10, N. Y. (Tel. OR 5-5230) 


In Canada, National Flag Company represented by THEATRE POSTER SERVICE, LTD. 
227 Victoria St., Toronto, Ontario, Can. 


GET THESE STILLS NOW FOR A 
BIG VARIETY OF MERCHANDISE 


DISPLAYS and TIEUPS! 


rer SHOPS 
(Still No. 1941-114) 


ART STORES & 
ART SUPPLY SHOPS 


(Still No. 1941-4) 


MOTOR BIKES & 


: poi e ' mice & 
FLORISTS , Bes eel LUGGAGE SHOPS TOPPERS 
(Still No. 1941-115) (Still No. 1941-EX 7) (Still No. 1941-19) 


Tie-in with "Sleep Great for depart- 


ment store ‘White 
Sales," bedding 


and sleeping attire! 


Save 


Shops" on ‘Twin 
Beds make for 
Strange Bedfel- 


ial 1 
lows" etc. 


— 


"SLEEP" SHO 
Pajamas-Lingerie 
(S#ill No. 1941-EX 8) 


USE THESE PHOTOS FOR WINDOW DISPLAYS AND PROMOTIONAL ACTIVITIES WITH YOUR LIVE-WIRE LOCAL MERCHANTS 


FREE— Order by number from Exploitation Dept., Universal Pictures Company, 
445 Park Ave., New York, N. Y., 10022 


: ; TO FIGHT.-- 
+ THEY LOVE TO FIGHT...BUT NOT AT NIGHT! : 


Rock, Gina 
HUDSON - LOLLOBRIGIDA 
Gig YOUNG TECHNICOLOR™ | Be es 
_<@* STRANGE BEDFELLOWS” @| 


CO-STARRING WITH GUEST STAR 
EDWARD JUDD ARTHUR HAYNES TERRY-THOMAS screenpiay by MELVIN FRANK 
EDWARD JUDD. A ARTHUR, R HAYNES ~TERRY-THO MAS seen AE EONTOnK: and MICHAEL PERTWEE « story by NORMAN PANAMA and MELVIN FRANK « Produced and Directed by MELVIN FRANK 
nie oe PRODUCTION » A UNIVERSAL PICTURE A PANAMA-FRANK PRODUCTION «+ A UNIVERSAL PICTURE 
MAT No. 202 MAT No. 201 
NAd Mat No. 202—2 Col. x 2''—50 Lines Ad Mat No. 201—2 Col. x 1!/2""—40 Lines 
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SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 
CAMPAIGN, ALL ON ONE MAT 


ROCK TANGLES WITH AN 
ITALIAN BOMBSHELL IN 
A RioTous LOVE-BOUT! 


UNIVERSAL 
CITY ‘STubles 


.«»«BUT NOT AT NIGHT! 


HUDSON LOLLOBRIGIDA 
Gig YOUNG 


a _ STRANGE BEDFEILOWS. | 


TECHNICOLOR® 


CO-STARRING GUEST STAR 


EDWARD JUDD - ARTHUR HAYNES- TERRY-THOMAS 


Screenplay by MELVIN FRANK and MICHAEL PERTWEE + Story by NORMAN PANAMA and 
MELVIN FRANK + Produced and Directed by MELVIN FRANK + A Panama-Frank Production 
A UNIVERSAL PICTURE 


THEATRE 


MAT No. 207 


Ad Mat No. 207 —2 Col. x 8!/;'"'"—240 Lines 


STRANGE BEDFELLOWS” 


UNIVERSAL 
CITY ees 


Rock HUDSON - Gina LOLLOBRIGIDA 
Gig YOUNG 


“STRANGE BEDFELLOWS’ 


TECHNICOLOR’ 


eenee 
Sa Of WS LPIeOehe Ox. 910,910: O 6. ea tga ao Mick RA cae NE ee ale mia Oe Ope aden eit eee 
wer ren whe tee edi ES ne OCON See gigte ara erat ene a ese.” 


TARRIN 


EDWARD JUDD: - ARTHUR HAYNES - TERRY. THOMAS Soreenplay by MELVIN FRANK 
Ziff and MICHAEL PERTWEE + Story by NORMAN PANAMA and MELVIN FRANK * Produced and Directed by MELVIN FRANK 


A PANAMA-FRANK PRODUCTION « A UNIVERSAL PICTURE 


THEATRE 


MAT No. 203 


Ad Mat No. 203—2 Col. x 3!/.”—100 Lines 


HUDSON a 


A PANAMA-FRANK PRODUCTION + A UNIVERSAL PICTURE 
MAT No. 101 


Ad Mat No. |01 
| Col. x |''"—14 Lines 


pereents \: THEY LOVE TO FIGHT...BUT NOT AT NIGHT! 27 ‘“ggacrs-e-...., 
— Rock, Gina, ~ we wo 
HUDSON - LOLLOBRIGIDA 

q Gig YOUNG TECHNICOLOR 

© STRANGE BEDFELLOWS 


_ EDWARD JUDD: - ARTHUR HAYNES TERRY-THOMAS. sxenouyey MELVIN FRANK 


and MICHAEL PERTWEE - story by NORMAN PANAMA and MELVIN FRANK - Produced and Directed by MELVIN FRANK 
A PANAMA-FRANK PRODUCTION + A UNIVERSAL PICTURE 


MAT No. 201 
Ad Mat No. 201—2 Col. x 1!/.""—40 Lines 


SPECIAL WAT (WO 1s ocuucnons cohen srence 


INDIVIDUAL MATS PICTURED ABOVE MAY BE ORDERED SINGLY (By number indicated) AT THE REGULAR PRICE! 
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oT 


“Rock Hudson on nalollobrigida 


mm < _ Gig Young 


ny 


TECHNICOLOR 


E 
: 3 sa 9 ee = 

UNIVERSAL 

SNE SISSIS, 


EDWARD JUDD-ARTHUR HAYNES- TERRY. THOMAS oll FRX. ME FERTVE. A PGA EY FEA... LO RA 


24 SHEET 


THEY LOVE TO FIGHT...BUT NOT AT NIGHT! 


THEY LOVE TO FIGHT 
...BUT NOT AT NIGHT! 


Rock HUDSON - Gina LOLLOBRIGIDA Kae > 
Gig YOUNG 2 bs ed eee 
be ge BEDFELLOWS' : ) 


TECHNICOLOR’ 


Rock, Gina 
HUDSON - LOLLOBRIGIDA 
Gig YOUNG 
* STRANGE BEDFELLOWS’ 


TECHNICOLOR® 


“STRANGE BEDFELLOWS” 


TECHMICOLOR? 


EDWARD JUDD - ARTHUR HAYNES - TERRY-THOMAS 
ONE SHEET SIX SHEET THREE SHEET 


UR HAYNES TERRY. q OMAS 
ul 


apie hy MELNIN FRANK ane: a“ eee “" el -. vee _ SAGE by ELVIN FRANK 


ROCK TANGLES WITH AN 
ITALIAN BOMBSHELL Ls 
A moyous t LOVE-BO 


| ADDED ATTRACTION. | 


ERS CE EEE 
ROCK TANGLES WITH AN 
ITALIAN BOMBSHELL 
IN A RIOTOUS LOVE-BOUT! 


Rock HUDSON - Gina LOLLOBRIGIDA 


NOT AT NIGHT £ 


: lous Gig YOUNG 
nunSSn iolldBicioa “STRANGE BEDFELLOWS" 
TECHNICOLOR “SrRaNGt BEDFELONS”  & 
| _ | THEATRE IMPRINT | 
oS ae WINDOW CARD 


Order trailer, slide, ad and scene mats, color gloss stills and other accessories 


from your local National Screen Service Exchange. 


You'll 
be 
splitting 
your 
sides 


at the cy 
ONE WAY OF PAINTING THE TOWN! split THE SHEIK'S 
in 

their 
lives 

1» l0VE-Wise 
and 

otherwise! 


LADY GODIVA LETS HER HAIR DOWN! ROCK MEETSTHE WOMAN WHO KNOWS EVERYTHING! 


Rock HUDSON - Gina LolLopricipa 
GiG YOUNG 


ssw TECHNICOLOR” 
EDWARD JUDD - ARTHUR HAYNES - TERRY-THOMAS 


Screenplay by MELVIN FRANK and MICHAEL PERTWEE - story by NORMAN PANAMA ana MELVIN FRANK 


Produced and Directed by MELVIN FRANK a PANAMA-FRANK PRODUCTION + A UNIVERSAL PICTURE 


4111 
Ad Mat No. 4111—4 Cols. x 10!/;""—580 Lines 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


